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Continued from Page 194. 

an author can only claim a copyright by the law of the 
country in which it is first published. That was the doc- 
trine of our courts, and the legislature might be considered 
as having adopted and sanctioned it by the enactment of 
the two recent international copyright acts. The learned 
counsel for the defendant contended that though an alien 
residing abroad might publish here, he could not transfer 
the right to another ; but if by the law of a foreign country 
in which he resides the right may be assigned to a pub- 
lisher with a right of again assigning, the assignee of the 
author, or his assignee, becomes the owner of the property. 
It consisted in the right of retaining a monopoly for the 
sale of a work in the country in which it was first pub- 
lished. Whatever right the author of this work had of 
publishing in England was transferred by him to Eicordi, 
and by Ricordi to the plaintiff. His lordship having re- 
ferred in detail to the authorities cited in the course of the 
argument, observed that he was perhaps justified in saying 
that these cases were rather in favour of the doctrine now 
supported by this court. In the Exchequer, a case de- 
cided by Vice-Chancellor Shadwell was relied on, in 
which his Honour had observed that the court would not 
protect the copyright of a foreigner. But the point in that 
case had nothing bearing on the present question, it being 
for an infringement of a design for seals and labels ; and 
in a subsequent case — "Bentley v. Simons" (as we under- 
stood) — his Honour adopted the view now taken by the 
court. One other point only remained. It was contended 
on behalf of the defendant that there was not in the evi- 
dence any valid assignment to Bicordi, there being no 
allegation that it was attested by two witnesses. Looking 
at the assignment in the bill of exceptions, it might be 
presumed that there was such an assignment executed as 
was sufficient. At all events, the court thought the title 
sufficient, upon the statement that Bellini assigned to 
Ricordi according to the law of Milan. This was not like 
a conveyance of real property in England, or an assign- 
ment of personalty in England, which might be attested 
in a particular form. When the assignment was made, it 
had no reference to England, and it was merely sufficient 
to clothe Ricordi with all the rights of property in the 
opera of La Sonnambula. The assignment by Ricordi to 
the plaintiff was made according to all the forms of 
English law. Upon the whole, the court thought the 
learned judge ought to have directed the jury that if they 
believed the evidence they should find a verdict on both 
issues for the plaintiff. There must, therefore, be a venire 
de novo. 



Corregponttencc. 

THE MENDELSSOHN SCHOLARSHIPS. 
To the Editor of the " Musical Times." 

Sir, — At page 99 of the Third Volume of your valuable 
work, I find the following notice relating to the above : — 
" That a proportion of the scholarships shall always be 
" held by natives of the United Kingdom ; and that a part 
"of the sum collected shall be devoted to the endowment 
" of preparatory scholarships in the Conservatory of Leipsic, 
"reserved for the natives of the United Kingdom, to 
" qualify them for competition for the Mendelssohn 
" Scholarship." 

Now, from very good authority, I learn that nothing 
has yet been done, or, if anything, it still remains in the 
dark. That a large sum of money was collected from 
various sources to erect some fitting monument to the 
memory of the great departed genius. * * * 

I, for one, would compete for a scholarship-preparatory, 
and tiy to follow in the steps of the man to whose genius 
I might be indebted for my learning. I trust, Sir, if I am 
in error you will be so kind as to inform me on what 



point , as also, if the scholarship is established, the right 
place to make application for particulars. I most sincerely 
hope it is not to he managed in the style of the Seid 
Legacy — a notice of which (copied from the Aihenmm) 
appears at page 133, Vol. III. of your work. 

Trusting you will oblige me with an answer in your 
next publication, I remain, Sir, your obedient servant, 

An Admireb op Mendelssohn. 
Friday, May 9ift, 1851. 

[We regret that the information we are able to give at 
the present moment, with regard to the intended Men- 
delssohn Scholarships, is but scanty. To a final decision 
the British Committee have not yet come, having hitherto 
been suspended by the little progress which the Leipsic 
Committee has made. The British Committee has not 
felt itself authorized to dispose of the funds entrusted to 
its care until after the statutes of the foundation should 
have been confirmed by its Royal patron and protector, 
the King of Saxony ; and this confirmation is still waited 
for, delayed as it appears by the state of German affairs. 
Meanwhile, the funds (the produce of the performance of 
Elijah) fructify at the Bank of England.— Ed. M. T.] 



TO CORRESPONDENTS. 

We have to thank our friend Mr. Simpson, of Dundee, for his 
public recommendation of our journal. 

E. C, City. — We have been promised, by a friend, some 
biographical particulars of the composer Curschman, which 
shall be published as soon as obtained. 

Leo. — If you will call at our publisher's, you will find that the 
Berlin Choir Music vjos published at the time it was 
announced. 

G. C. T., Brixton. — The Kyrie,from Haydn's Seventh Mass, 

Mercator should shew his Violin to some good dealer, who 
would give him the best opinion on it. The word " En- 
harmonic change," is applied to the difference existing 

between two notes, say -tff- and ~f~ but for which, on 

the piano and other fixed instruments, the same sound 
is used. The book by Colonel Thompson, advertised 
page 172, will give you the best account of Enharmonics. 

F. D. should not feel disappointed at the simplicity of the 

Pendulum Metronomes. The contrivance was suggested 
many years since by Dr. Crotch ; and the improvement in 
those now advertised is, that the tape is marked with 
numbers at lengths to correspond with the marks of 
MaclzeVs Metronomes generally found in printed music, 
and in the compactness of their cases. F. D. is in error 
to suppose that the beats of any pendulum get slower 
without altering its length ; the first vibrations will cause 
the weight to travel over more space, but exactly the same 
time is occupied in arriving at the points of return. F. D. 
should ask the other questions of his music seller, they are 
of no interest to our readers. 



3$rtef Chronicle of the last ittonth. 

Choir Benevolent Fund, Choral Festival. — 
Permission has been given by the Sub-Dean of 
Westminster for the celebration of a Full Choral 
Service, in Westminster Abbey, by Members of the 
Cathedral and Collegiate Choirs, on Thursday, June 
12th, for the purpose of Founding a Benevolent 
Society, on the Mutual Assurance principle, for the 
support of the Widows and Orphans of Organists and 
Lay Clerks who may be in distressed circumstances. 
At the conclusion of the Service, a Selection of 
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Anthems by the most eminent composers will be 
performed by upwards of 120 voices from the Choirs 
of Her Majesty's Chapel Royal; St. Paul's Cathedral; 
Westminster Abbey; the Chapels of St. George's, 
Windsor, and King's College, Cambridge ; and the 
Cathedrals of Bangor, Bristol, Canterbury, Carlisle, 
Chester, Chichester, Ely, Exeter, Gloucester, Lich 
field, Manchester, Norwich, Oxford, Peterborough, 
Rochester, Salisbury, St. Asaph, and Worcester, 
Tickets to admit to a few reserved seats may be had 
by patrons and subscribers, by application to the 
Secretary, Mr. G. Gray, Admiralty Terrace, Vauxhall 
Bridge Road. The Friends of the Institution are to 
dine together after service, when some Choral Glees 
will be sung by the 120 choristers, assisted by the 
many vocalists who have already signified their in- 
tention of being present at this commemoration of so 
worthy an effort. Tickets for the dinner may be 
purchased of the Stewards. 

The Choral Fund. — The Annual Benefit Concert 
of this Charity takes place on Monday, June 16th, 
at the Hanover Square Rooms, when Handel's "Mes- 
siah " will be given by the members, assisted by their 
friends, in aid of the funds. We shall be glad to find 
that the small price of the tickets (in compliance with 
the requirements of the times) will insure them a full 
room. 

Royal Society of Musicians. — The usual Annual 
Concerts given by this Society to their Subscribers, 
took place on Monday, May 5th, and Wednesday, 
May 7th. This year a departure was made from their 
usage, by substituting Haydn's "Creation" for Han- 
del's " Messiah." Every Honorary Subscriber of 
one guinea to this excellent charity has a gratuitous 
admission to both the Concerts. 

Poplar. — A Performance of Sacred Music was 
given at the New Lecture Hall, Hale Street, Poplar, 
on Tuesday, 29th of April, conducted by Mr. C. 
Robinson. The performance consisted of the First 
and Second Parts of Haydn's " Creation," and 
Mozart's " Twelfth Service," with English words. 
The Music was performed in a highly creditable 
manner, and gave general satisfaction. 

Halifax. — The Choral Society gave a performance 
on Monday, the 11th ult. In the first part was per- 
formed " Mozart's Twelfth Mass," and in the second 
part, a selection of songs and choruses from Mozart, 
Haydn, Neukomm, and Nauman. The singing of 
Mrs. Sunderland, Miss Jankard, Messrs. Benson and 
Carter in the solo parts, was very much admired and 
applauded. The choruses were effectively given, and 
the whole, under the able conductorship of Mr. Fro- 
bisher, gave general satisfaction, and reflected great 
credit upon the Society. 

Newcastle and Gateshead Amateur Choral 
Society. — The members of this Society held their 
Second Annual Meeting on the 5th instant, Mr. James 
Pyburn occupying the Chair. The Secretary's report 
showed the Society in a very favourable condition ; 
twenty-seven new members, including ladies, having 
been elected during the year, and the Society having 
held three public concerts ; the Treasurer's account 
exhibited a similar satisfactory state of the finances. 
During the course of the evening the thanks of the 
members were accorded to Messrs. Pyburn, Swan, 



Hobkirk, and Pattinson, for their services during the 
past twelve months, after which the new officers were 
elected. On the following Monday evening, the 
members met for the purpose of presenting Mr. Wm. 
Hobkirk with handsome copies of five of the most 
celebrated Oratorios, comprising "Judas Maccabceus," 
"Israel in Egypt," and " Samson," by Handel, the 
"Creation," by Haydn, and "St. Paul," by Men- 
delssohn, together with three of the most popular 
" Masses" of Mozart, Haydn, and Beethoven, as a 
testimony of their esteem, and in acknowledgment of 
his great zeal and activity in discharging the duties 
of his office as Secretary. The presentation was made 
by Mr. Pyburn in a highly complimentary address, 
and the present acknowledged by Mr. H., in an ap- 
propriate manner. After the presentation, the mem- 
bers present sang with much spirit Bishop's chorus, 
"Live to us," and thus pleasantly concluded a most 
agreeable piece of business. 

Brighton. — Mr. Charles Wright has become the 
proprietor of the Newbury Assembly Rooms, which 
he proposes to let for concerts and other large as- 
semblies. 

Bethesda Choral Society, near Bangor. — At 
the Anniversary Meeting, to take place on 29th of 
May, it is resolved by the committee to bestow 
rewards on the best composers upon three different 
topics. 

The Hull Vocal Society. — On Tuesday evening 
the Hull Vocal Society, under the direction of Mr. 
Skelton, gave a musical entertainment at the Public 
Rooms, Jarratt Street. We have rarely spent two 
hours more pleasantly than we did on that evening. 
Twelve glees, two madrigals, and some other pieces, 
the compositions of Bishop, Callcott, Horsley, Cooke, 
Stephenson, &c, were sung in a style which would do 
credit to any amateur musical society in England. 
Mr. Skelton has great reason to be proud of such a 
body of pupils. Societies of this kind merit warm 
encouragement on all hands, as tending to keep up 
the high musical reputation of Yorkshire. — Hull 
Advertiser. 

Scottish Music. — On May 16th, Mrs. William 
Sinclair gave her First Lecture on the Lyrical Poetry 
and Ballad Music of Scotland, at the New Beethoven 
Rooms, Queen Ann Street. The Lecture was much 
in form like the well-remembered evenings with poor 
Wilson, and Mrs. W. Sinclair's great knowledge of 
her subject, makes her perhaps the most worthy suc- 
cessor to occupy the void he has left. The success of 
this first lecture will doubtless induce its repetition at 
some of the Literary and Mechanics' Institutions in 
town and country. 

Antique Virginal. — Mr.Vinnicombe, of Exeter, has 
in his possession a virginal nearly two hundred years 
old, From the inscription, it appears to have been 
manufactured in 1655, by John Loosemore, the builder 
of the organ in Exeter Cathedral, which bears a date 
eleven years later. It is highly gilded and orna- 
mented in the quaint taste of the period, and the 
paintings upon the interior of its top and front are 
most amusing illustrations of the frightful want of 
perspective in the pictorial delineations of the 17th 
century. 



